




Habsburg redux: ritual power, dynastic rivalry and aristocratic challenge in the Austrian Viceroyalty of Naples (1707-1734) 
___________________________________________________________________________
Abstract
This article investigates the largely neglected ceremonial and festive system of the Austrian viceroyalty in Naples (1707-1734). The thorough exploration of contemporary ceremonial books, festival chronicles and state correspondence, shows a tradition of continuity with the previous Spanish regime, alongside breaks and changes dictated by the political agenda and limitations of the Austrians, which were largely shaped by their dynastic rivalry with the Spanish Bourbons during the War of the Spanish Succession. Accordingly, this investigation presents a unique opportunity to chart how the cultural policies of the most influential eighteenth-century European dynasties played out in the distinctive context of Naples. 
___________________________________________________________________________

With a population inferior only to Paris and London in seventeenth-century Europe, Naples was the demographically largest and most densely populated city of the vast Spanish Empire, which stretched from the Philippines in the East to the Americas in the West. Throughout the eighteenth century it also acquired a prestigious international reputation as: a centre of vigorous intellectual life owing to the high calibre of its intellectuals (Vico, Giannone, Genovesi, to name but a few) and the discovery and study of the ruins of Pompeii and Herculaneum; an unparalleled leader for music and Opera; and a pole of attraction for foreign investment due to its rapid economic growth and urban development. An unrestrained process of urbanization also turned it into one of the most crowded and unruly cities in early modern Europe. Naples’ virtues and flaws were particularly magnified during the eighteenth-century, when it underwent significant political changes, being at the centre of the contest between the Austrian Habsburg branch and the Bourbons over the Spanish succession. Thus, from 1700 to 1707 Naples will be ruled by a Bourbon viceroyalty; from 1707 to 1734, by an Austrian Habsburg viceroyalty; and from 1734 to 1799 the Bourbons established and ruled a new cadet kingdom, headed by an independent Bourbon king.​[1]​
These political events have been traditionally viewed in a teleological way by Italian scholars who have interpreted the monarchical, pre-unification times as a passing phase towards the institution of the modern state, which has often been characterized as a prolonged period of foreign exploitation and devastation of the local economy and society. As such, the emphasis of historical analysis has mainly been on the local elites and their institutions, and their cooperation or resistance to their dynastic rulers. Moreover, the lack of an indigenous monarchy, coupled with a generally negative overview of foreign rule in Italy, has contributed to the general aversion of specialists of Southern Italy to court studies all the way down the end of the Twentieth century. Only in the last two decades, the topic has finally started to make inroads into the local historiographical discourse.​[2]​ Accordingly, more specifically to the subject of this study, the existing historiography has neglected the first three and a half decades of the eighteenth century when the kingdom was ruled by Bourbon and Habsburg viceroys.​[3]​ This is particularly the case, with a few exceptions,​[4]​ on those aspects that will be of most interest here: the strategies deployed by the new regime to legitimize its power via such cultural and political means of persuasion as court ceremonial and civic festivals. 
Indeed, this study follows the reawakened interest in the European princely courts, which have experienced a historiographical rejuvenation since the nineteen-eighties, in the wake of contiguous intellectual changes: the shift to anthropology as the leading social science informing historians (at the expense of the previously favoured economy and sociology); the return of ‘narrative history’, belittled and marginalized during the post-war period by the second generation of the Annales School as the inconsequential ‘history of events’ (histoire événementielle); and the interconnected linguistic and cultural turns.​[5]​ Hence, court historians have been working extensively on the various dynastic courts of Europe but have overlooked those courts that were part of vast territorial empires, where the absence of a resident dynastic sovereign created peculiar political entities, headed by vicarious rulers, as in Naples. Thus, the following pages will focus on the ceremonial and festive system of the Austrian viceroyalty in Naples (1707-1734), taking into account the extent to which the Austrian Habsburgs chose to base it on the preceding ceremonial regulations and festive traditions of the Spanish viceroyalty (1504-1707) ruled by the Spanish branch of the Habsburgs.​[6]​ This is an investigation that attempts to fill a historiographical gap by comparing and contrasting two viceregal systems that so far have been studied unrelatedly. Moreover, the representation of power of the Austrian viceroyalty is a particularly neglected topic in comparison to parallel studies on the Spanish viceroys.​[7]​ Part of this disinterest can be explained by the relative brevity of the Austrian period in Naples – just twenty-seven years, in which no less than eleven viceroys followed one another in quick succession; some of them lasting less than a year in their role. Clearly, such conditions should potentially hinder a flourishing court life. Nevertheless, one of this study’s main objectives is precisely to explore the available documentation in order to establish the extent to which the Austrian Habsburgs followed the footsteps of their predecessors in proposing a valid courtly model for the Neapolitan aristocracy, as well as to organize and direct the sponsorship of lively civic festive events. In this respect, this investigation will also take into account the ongoing rivalry between the Austrian Habsburgs and the Spanish Bourbons during the War of the Spanish Succession – a time when the two contenders respectively strived to stress their legitimate claim to the Spanish Habsburg inheritance – aiming to determine the extent to which it played an important part in promoting these practices of persuasion. In order to achieve this, the study will also take into account the reaction of the local aristocracy vis-à-vis the rulers’ propagandistic efforts, in a way that allows one to compare and contrast the relative success of the various governing regimes during their respective rules of the Neapolitan Kingdom.
The study will be based mainly on documents emanating from the court, which include ceremonial books, festival books, gazettes, and correspondence between the viceregal court and the imperial court in Vienna. The ceremonial books, written by the masters of ceremonies, have as their main purpose the minute detailing of ceremonial protocol related to the court and its officials. As such, they note precedents and set down rules to prevent any disputes that might arise regarding proper ritual behaviour. Occasionally, they also document ritual disagreements and the means to their solution, or gaps between ritual prescriptions and their actual performance.​[8]​ Eighteenth-century books of ceremonies concerning the Austrian viceroyalty are conserved in the State Archive of Naples and are particularly relevant to this research as they take into account the aforementioned dynastic shifts.​[9]​ In Naples, as elsewhere in Europe, important state occasions regarding the ruling dynasty commanded the issuing of festival books.​[10]​ Notwithstanding the subjective and flattering accounts of the celebrations contained in these documents, their detailed descriptions of rituals, tournaments, and splendid attire, provide invaluable testimonies that would be forever lost without them. Moreover, the Neapolitan texts far outdo most of the festival books produced in other contemporary European cities, owing to their abundant descriptions enriched with numerous engravings.​[11]​ Neapolitan gazettes surviving in various Neapolitan libraries and archives belong to the last decades of the seventeenth century and the whole of the eighteenth century. In a format similar to their counterparts elsewhere in early modern Europe, these publications presented the news related to Naples on the first page and continued with news from those other Italian and European cities with which Naples had the closest political ties. Subjected to the strict control of the state, the right to print the gazettes usually changed hands with the alteration of governments, as was the case with the accession of Philip V to the Spanish crown in 1700, and again when the Austrians took over Naples in 1707.​[12]​ Nevertheless, this source is particularly apt for our purposes because very often, much of the local news focuses on everyday life in the palace, as well as on the public appearances of the court in civic or religious festivals, cavalcades, and public promenades in and around the city.​[13]​ Finally, the relevant correspondence existing in the Neapolitan and Viennese archives includes: exchanges between the viceroys and imperial functionaries, letters and reports written by foreign agents residing in Naples to their respective governments, private correspondence between courtiers, intellectuals, other residents at court, and more. Despite the inherent positive bias of many of these sources, their cross-referencing allows one to reveal discrepancies between different narratives of the same event, instances of friction between participants in a ritual or a festive occasion, or gaps between past and present traditions. Indeed, a major challenge of this essay is precisely to expose those sensitive issues that such sycophantic kinds of documents tend to gloss over.   

Comparing and contrasting the eighteenth-century Austrian viceroyalty with its Spanish precursor requires taking a cursory glimpse at the latter as the starting point of this investigation. It is widely agreed that the same mechanisms and functions of royal ceremonial in dynastic courts – which mainly include the ritual elevation of the ruler as well as the creation of hierarchies among court officials​[14]​ – were in place in the case of the Spanish viceroys of Naples. The ritual elevation of the viceroy, prescribed by ceremonial regulations, was evident in such routine activities as public audiences, meal consumption, and frequent interaction with Neapolitan councils, and the various diplomatic residents in the city. The same is true for such extraordinary occasions as religious festivities, or civic celebrations related to the ruling dynasty (accessions to the throne, royal marriages, royal births, and so on). In all of these instances the viceroy, akin to dynastic rulers in dynastic courts, functioned as the protagonist, surrounded by an entourage of courtiers, state functionaries, and aristocratic guests, all aptly positioned according to their rank.​[15]​ As a rule, ceremonial also followed the Burgundian model adopted by the Spanish court since 1548, as clearly stated by Miguel Diéz de Aux, a master of ceremonies who served in Naples for forty years under various viceroys.​[16]​ 
Nevertheless, one should not fall under the false impression that the ceremonial of Madrid was entirely replicated in Viceregal Naples. For a start, it is important to clarify that ceremonial emphasized the king’s representation via the viceroy. So, for example, the canopy under which the viceroy used to seat on various public functions bore the arms of the Habsburg dynasty rather than those of the viceroy’s own family. Similarly, the master of ceremonies made sure to discourage supplicants from genuflecting in front of the viceroy, because this would have meant a usurpation of the royal prerogative.​[17]​ Those limits were particularly manifest in the interaction between viceroys and the Neapolitan aristocracy. Contemporary memoirs abound with reports of the Neapolitan nobility disputing the viceroy’s authority, particularly in issues of precedence or other challenges to their status.​[18]​ In other words, the ritual elevation of the ruler via ceremonial did not suffice on its own to camouflage the obvious limits of the vicergal image during the Spanish period. In this respect, it is also clear that the viceregal image was strongly influenced by the turbulent events of the seventeenth century. Indeed, from the sixteen-thirties onwards, the viceroys’ standing would be damaged by the economic difficulties brought about by the thirty years’ war, a process that will culminate in the so-called Masaniello revolt (1647-8).​[19]​ Post-revolt Naples, owing to the vigorous restoration policies of the viceroy, Count of Oñate (1648-1653),​[20]​ will see a rehabilitation of the viceregal position.​[21]​ In this respect, the rule of the Marquis of Carpio in the sixteen-eighties will be particularly popular for his lavish festive sponsorship.​[22]​ 
The negative turnabout will return with the death of the childless Charles II of Spain and the beginning of the conflict over the Spanish inheritance between the Austrian Habsburgs and the Bourbons. Despite the formal ascendancy to the throne of Philip V of Bourbon, Charles of Habsburg would challenge his rival by declaring himself king and taking up residence in Barcelona until 1711, not to mention the military hostilities between the two, which lasted for almost fourteen years.​[23]​ ​​​​​These events did not just influence the viceregal image, but brought about a questioning of the very ruling dynasty. As in the other territories involved, the Neapolitan elites were split in their support for one of the two dynastic contestants – those siding with the Bourbons, were locally known as the Gallispani, and their rivals were called the Filoasburgici. Clearly, choosing sides had everything to do with political calculations. The Bourbon supporters – perceiving the new Spanish monarchy as a French satellite entity, owing to the common dynastic link – stressed the cultural affinities of the Neapolitans with the French, and the advantages of adhering to the strongest European power of the time, personified by the iconic image of Louis XIV. Their rivals, however, believed that the territorial proximity of France to the Italian peninsula posed the risk of an all-imposing French government, which would prove to be more intruding on the internal affairs of the Kingdom than the Spaniards had ever been. Indeed, the pro-Habsburg conspiracy known as the Conspiracy of Macchia (September 1701), although unsuccessful, shows clearly the rather weak grip of the new Bourbon dynasty on Naples.​[24]​ 
This dissent was also manifest in public occasions. For example, Philip V’s cavalcade of acclamation in Naples in 1701, faced seditious posters proclaiming in favour of the Habsburg rival.​[25]​ Similarly, the Neapolitan aristocrat Tiberio Carafa, a member of the old, titled nobility, came to the same conclusions by observing his Neapolitan peers, who harboured a ‘natural affection towards the House of Austria, and that aversion towards the French which they carried from their mothers’ uterus...’​[26]​ Carafa, who was one of the prominent leaders of the Austrian faction, championed an ambitious political program that was at the heart of the battle lines drawn by the two dynastic partisan contenders – supporting the Austrian Habsburgs was a means to regain the political primacy of the feudal aristocracy, which had been strongly curbed during the second half of the seventeenth century by the ascending group of jurists, also known as the civic class (ceto civile) or robed class (ceto togato). Indeed, by the end of the seventeenth century the major state councils were manned principally by the jurists and the new nobility of the robe. Put in this context, the failed Macchia Conspiracy can be, then, interpreted as a political coup aimed at restoring the lost power of the titled aristocracy of the sword.​[27]​
As a result of the pro-Habsburg sentiments, Philip V’s visit to Naples on February 1702 signals a desperate attempt to consolidate his tenuous rule there.​[28]​ Its effect must have not been great, since the Papal Nuncio in Naples, writing in June of the same year, proclaimed his amazement at the liberty with which people of all orders in Naples spoke in favour of the Austrians. Moreover, he claimed that the local nobles and ministers pretended to be loyal to the present government, when in reality they were ‘full of ill will against the viceroy’, whereas the commoners and plebeians ‘show openly their [unfavourable] inclination.’​[29]​ The following five years will only provide further evidence of the Bourbon’s failure to win the hearts and minds of both the local elites and commoners. And indeed, as the Imperial troops continued their advance through Italian territory during the first months of 1707, Philip V’s stand-in, Viceroy Villena, was unable to find enough local support to challenge them, and had no other choice but to flee, paving the way to a bloodless take-over of the Austrians in July 1707.​[30]​ The hostility towards the Bourbon regime was evidenced by both the enthusiastic acclamation of the new rulers, and the vicarious chastising of the ousted regime via the toppling down of Philip V’s bronze statue, at the Piazza del Gesù Nuovo.​[31]​ 

What happens then, with the advent of the Austrians? More precisely, does the shift of dynasty bring about meaningful changes? And what can be said of the image of the Austrian viceroys when it is compared to that of its predecessors? As a rule, which was applied in all the territories where the Austrians Habsburg took over from their Spanish counterparts during the War of the Spanish Succession, Charles Habsburg aspired to retain as much as possible of the existing Spanish traditions, as well as the administrative structures. Accordingly, the body responsible for the previous Spanish territories was called the Supreme Council of Spain (Höchster Spanischer Rat). Although this council was essentially new, and it supplanted much of the work previously done by the Council of Italy, it was mainly staffed by Spaniards and Italians that had been loyal to Charles while residing in Barcelona and had chosen to follow him to Vienna once his bid for ruling the Iberian Peninsula ultimately failed. Accordingly, it retained a clear Spanish character.​[32]​ Another similarity with the previous regime is the choice to appoint as viceroys the members of the highest echelons of Austrian nobility, comparable to the Spanish Grandes that were the prevalent choice of Spanish monarchs for the same post. In addition, the Habsburgs chose viceroys with a significant experience with the Holy See because they saw the Papal feudal rights over the Kingdom of Naples as one of the major hindrances to their rule. Also in concordance with the previous regime, the viceregal mandate lasted for three years, which could be renewed, although this only took place in the case of viceroys Harrach and Daun. At the same time, their clear submission to the ruler’s will was underscored by the precise instructions issued by Vienna, creating that same sense of tension and ambiguity between royal and viceregal authority that had existed under the Spanish Habsburgs.​[33]​ The continuity with Spain is also evident in most aspects of ceremonial, starting from the masters of ceremonies who upheld the use of the Spanish language to write the new court protocols.​[34]​ These various policies conveyed a clear political message during those long years in which Charles kept believing in his full bid for power over the entire Spanish inheritance: by keeping in tune with the Spanish tradition the Austrian Habsburgs would appear to be the true and legitimate successors of the Spanish Habsburg Empire, to the detriment of their Bourbon rivals.
When comparing the Austrians with their predecessors, one needs to take also into account the Austrians’ apparent will to abide to the contemporary precepts of ‘good government’ to remedy the deep economic crisis in which the Neapolitan state had been for decades. To this effect, as soon as 1710 the viceroy, Cardinal Grimani, formed the Committee for Commerce (Giunta di Commercio) with the specified object of putting a stop to the regressive economic policies of the previous government, by strengthening the local economy through the development of commercial exchanges between the Kingdom of Naples and foreign markets.​[35]​ In this respect, the instructions for viceroys emanating from Vienna supply a good source for understanding the Austrians’ intentions. We can see in them social and economic concerns for the local population, and a clear attempt to tend to the Neapolitans’ welfare. Therefore, to give one example, in 1722 the viceroy, Cardinal Althan was instructed to encourage ‘all kind of enterprises, and commerce’, in consultation with the local organs of state, in order to prevent the idleness of the Neapolitan masses.​[36]​ Significantly though, the Austrian attempts to reform regressive fiscal policies and to improve the cumbersome public administration were thwarted by the local elites, from both the juridical and noble statuses, ever jealous of their existing corporate privileges which were threatened by the intended reforms. Moreover, the viceroys’ ability to govern effectively was further diminished by the pressures exercised from Rome’s pretensions and Vienna’s often changing and contradictory dispositions, ever susceptible to larger Imperial necessities. Indeed, by the early seventeen-twenties it became clear that the Austrian government, despite its various reformistic attempts, was incapable of commanding meaningful changes. This brought the image of the Austrian viceroyalty to new lows, to the extent that by the time of the last viceroy’s rule, Count Giulio Visconti, the eyes of all local pressure groups were eagerly set on the imminent change of regime.​[37]​ As it will transpire in the following pages, these limitations were also translated to the symbolic language of ceremonial and festival.  
A quick glance at the ceremonial protocol of Austrian Naples indicates that it is entirely coherent, thematically, with the previous regime,​[38]​ and indeed with the documental genre as a whole.​[39]​ Accordingly, it can be grouped into the following topical clusters:
1. Various civic occasions either headed by the viceroy, or where he is regarded as the guest of honour. These include: the investiture in his role of viceroy, audiences, the inauguration of new buildings or galleons, aristocratic balls and various forms of entertainment staged by the Neapolitan nobility, and his ritualized departure when he was succeeded by a new viceroy. 
2. Both religious and civic festivities in which the viceroy and the court participate. The religious functions include the major Christian cyclical festivities (Christmas, New Year, Easter, and so on) and the principal local religious celebrations, like the feast of the Four Altars, the Madonna of Piedigrotta, the Procession of Battaglino, and the anniversaries of St. Januarius, St. John the Baptist, and St. Anthony Abbot. The civic celebrations included commemorations of life-cycle events related to the ruling family, the viceregal family, or other royal families.  
3. Visits of dignitaries and the forms of treatment they enjoyed at the viceregal court. This could include royal persons, important members of continental aristocratic families, high functionaries of the ecclesiastical hierarchy, foreign diplomats, and so on. 
4. Issues of precedence and related steps taken by the viceregal court to solve these conflicts.
It is particularly this latter theme that is of interest to us. Neapolitan society was notorious for its litigiousness. Nobles, courtiers, city and state officials, administrators, and military men, all jockeyed for positions in a great race for honour and prestige, which the viceregal ceremonial at court aimed to regulate and control. Of these disputes, those among members of the nobility were the most common and had the greatest reverberation. The local diaries are full with examples of nobles fighting violently with each other over issues of precedence, occurring in all social situations where they interacted.​[40]​ They fought with the same zeal over such things as: the right to be addressed with the titles they thought they deserved, a better place in the church, the right of way in the street, or a privileged position on a ritual occasion.​[41]​ In this respect, it has been estimated that the situation of Naples, where the conflicts of precedence were rife, was similar to that of the viceregal and gubernatorial courts dispersed throughout the Spanish Empire. Yet, because of the added prestige of Naples itself, as the Crown’s jewel, the stakes were higher than elsewhere, making the handling of Neapolitan ceremonial disputes particularly challenging.​[42]​ 
Indeed, the ceremonial books show that the Austrians chose to rely on Spanish precedents on various occasions where disputes of precedence have occurred. On these occasions the viceroys, relying heavily on the counsel of their masters of ceremonies, were called to maintain a delicate equilibrium: on the one hand, to uphold the local privileges of the Neapolitan aristocracy as well as those of the diplomatic corps resident in Naples. On the other hand, this could only be done when the viceroy’s authority, and by extension of the dynastic ruler he represented, was not put in question. The conflicts of precedence mentioned in the books largely fell under two categories: disputes between local dignitaries in which the viceroy was requested to arbitrate between the two contestants, or conflicts in which the viceroy himself was directly involved. 
To give an example of the first kind, on September 1728, a deputation representing the City of Naples, and the Prince of Bisignano, were both waiting in the viceroy’s ante-chamber to be admitted to an audience with the viceroy. Each of the two parties requested to be admitted first. The master of ceremonies adjudicated in favour of the Prince of Bisignano, because he held the role of Chief Justiciar (Gran Giustiziere) – one of the Great Seven Offices of the Realm – which entitled the holder to precedence over the City of Naples’ representatives. The relevant precedent consulted by the master of ceremonies went back to Spanish rule, as it was established in 1623.​[43]​ Similarly, in the traditional procession of the Corpus Domini, taking place in 1728, a Regent of the Collateral Council, the noble Antonio Filomarino, had a quarrel with the master of ceremonies. Filomarino, who was in charge of holding one of the poles of the canopy under which the holy host is customarily carried in procession, demanded to receive the pole from the master of ceremonies’ hand. The latter refused to do so, claiming that his role was only to show him the pole but not to hand it over. Filomarino formally protested to the viceroy at the presumed lack of respect, but the master of ceremonies won the argument, based on a decision made the previous century by the Spanish Master of Ceremonies, Joseph Raneo.​[44]​ These cases clearly show that the use of ceremonial precedents were crucial in maintaining order among the Neapolitan elites and that the decrees made by the Austrian viceroys were regarded as binding, as had been the case in similar instances during the times of the Spanish viceroys.
Inversely, conflicts of precedence or ceremonial blunders in which the viceroys themselves were involved are particularly revealing of the limitations of the viceroys’ ritual image. In this respect, when comparing incidents involving the Spanish viceroys with their Austrian successors, the ceremonial books and local diaries where these are recorded, reveal some suggestive differences. As a rule, the Spanish viceroys displayed a ready propensity to curb the nobility’s, real or merely presumed, ritual privileges when they were in their presence. For example, the viceroy, the Duke of Osuna (1582–86), on the occasion of one religious ceremony taking place in a church, dispossessed some of the local nobles by seating two of his sons on benches that were customarily reserved to the highest rank of the Neapolitan nobility. Similarly, he caused a great upheaval at a banquet he hosted in the Royal Palace when he offered the nobility benches instead of the customary chairs.​[45]​ Similar conflicts took place when viceroys felt that the behaviour of aristocrats could be detrimental to their own image. For example, in 1685, the Viceroy, the Marquis of Carpio, refused to join a regatta when he was advised that the Marquis of Cogolludo intended to display a craft more luxurious than his own. In addition, the Master of Ceremonies, Juan De Martiis, commented that such a potential transgression resembled usurping the viceroy’s exclusive privilege of riding a carriage drawn by six horses. Accordingly, based on this precedent, the Duke of Maddaloni was forewarned on a later occasion by the master of ceremonies not to use his luxurious craft in the presence of the viceroy.​[46]​ The meticulousness of Spanish viceroys on these issues was such that they made sure not to allow transgressions of their status even when they were unwell. Indeed, on those occasions when the representatives of the city came to pay courtesy visits to viceroys in poor health (various instances involving no less than four different viceroys are recorded during the second half of the seventeenth century), they were received standing and holding their hats in their hands, as their request to be seated on chairs were categorically turned down as a matter of principle.​[47]​
Unlike their Spanish predecessors, the ceremonial books show that the Austrian viceroys were sometimes caught with their guard down in ways that put their status in jeopardy. This is the case of the newly appointed viceroy Visconti (1733-34), who was visited by a military officer from the Carafa family. The viceroy who was in his carriage at the time was about to climb down from the carriage to greet the visitor, following the bad advice of his porters. The viceroy was able to save face owing to the officer himself, who understanding the importance of keeping appearances and behaving as a subordinate in such interaction, ‘luckily for said porters, strongly opposed’ the viceroy’s inappropriate concession.​[48]​ The same viceroy suffered another setback on the occasion of the wedding of the Prince of Avellino and the Duke of Maddaloni’s sister, to which he was invited with his wife as the guest of honour. On the face of things, it appears that the hosts did their very best to honour their prominent guests by receiving them with six pageboys with torches, by having valets attentively tending to their needs, and by receiving close attention from the hosts during the entire event. However, it appears that, despite the best of intentions, the proper decorum of the viceregal couple was put at risk owing to a series of ceremonial blunders, which included: the absence of high-backed chairs exclusive to the viceregal couple in order to distinguish their special status; the presence of a canopy with the host’s arms, which eclipsed the importance of the guests; and the omission of a committee of ladies that was supposed to receive the couple when entering the ballroom. These faults have occurred owing to the viceroy’s negligence, as ‘he chose to attend [the wedding] without ordering the Master of Ceremonies to arrange in advance the way in which he had to be served, although, once he realized his mistake, he did not wish to attend the subsequent two days of festivities.’​[49]​ To compensate for the blunders, the Prince of Avellino invited the viceregal consorts to another ball, which took place on 14 February 1734. This time, the master of ceremonies was consulted in advance, allowing for the award of special privileges and treatments to the guests of honour. These included: adequate formalities by way of reception, two high-backed chairs clearly distinguishable from the wicker chairs offered to all the other guests, precedence in favour of the viceregal consorts when refreshments were served, and these were served in a luxurious service, exclusive only to them.​[50]​ This time, the viceroy remained very pleased, but the great care that was taken to exalt his position also shows its fragility. The documentation does not give a specific reason for these ceremonial challenges presented by the aristocracy during Visconti’s rule, but it is safe to assume that they reflected the growing dissatisfaction towards the Austrian rule, at the time when the Bourbons were mounting a decisive offensive to reconquer the Kingdom of Naples.       
Such situations of viceregal weakness became particularly problematic when they reached the ears of the emperor in Vienna. An illuminating example of this kind took place in 1728 when the Viceroy, Michael of Althan, entertained the Duke of Gravina, the pope’s nephew. Trouble arose when the Duke conveyed to the viceroy his expectation of a royal salvo to be fired at his departure. Althan decided, on this occasion, to allow this unusual precedent, against the advice of the master of ceremonies who recommended following the Spanish tradition. As soon as this was heard at the Imperial Court of Vienna, it was decreed by the emperor himself that in the future the Court of Naples should strictly follow the Spanish prescriptions issued by Madrid in 1673, and carried out by the Viceroy, the Marquis of Astorga (1672-1675) owing to their ‘perfect conformity to the Imperial decorum.’​[51]​ It is clear, then, how in a case as this one, conceding on a point of honour where the Spaniards have not yielded during their rule, could directly send a message of weakness and draw a negative comparison that would taint the image of the Austrian Habsburgs vis-à-vis their Spanish predecessors. 
A fervent correspondence exchanged between the viceroys and the Viennese court not only corroborates further the ceremonial books’ suggestion of the Austrian viceroys’ weakness vis-à-vis the Neapolitan nobility, but also displays a clear aristocratic undermining of the ruling dynasty. In these letters the viceroys reported to their superiors about frequent cases in which the Neapolitan ladies absented themselves from court on festive occasions celebrating the ruling dynasty, thus contradicting the evidence brought by official court literature (festival books, gazettes and ceremonial books), which, as a rule, conveyed idyllic descriptions of a captivated aristocratic audience, attending en masse. The existing documentation includes a sort of ‘blacklists’ with the names of the missing ladies and their precise conduct.​[52]​ For example, the Viceroy, the Prince of Sulmona, complained about getting the apologies of no less than sixty ladies who excused themselves for not being able to attend the celebrations at court for the Empress’ birthday in 1721. In the same letter, he expressed his consternation at the frequency of this phenomenon and at the impudence of the culprits.​[53]​ We can learn about the gravity of the matter when the viceroy had no choice but to coerce the ladies to respond with the required acquiescence by attending the celebration of the Emperor’s birthday on the same year. This was achieved owing to the threat of a 20,000 ducats fine for any unjustified absences.​[54]​
These recurrent acts of aristocratic disparagement of their rulers’ dynastic celebrations stand in stark contrast to the nobility’s behaviour in these same occurrences during Spanish rule.​[55]​ What was the reason behind the nobility’s aberrant conduct? Owing to Vienna’s heavy pressure to bring their Neapolitan subjects to heel, the viceroy was compelled to conduct a thorough investigation of the issue, which included also consultations of masters of ceremonies into previous cases of such kind. This eventually revealed that the Neapolitan ladies were united in a corporate aristocratic tactic of trying to twist the Austrian court’s arm into granting ceremonial distinctions to the ladies in correspondence with their husbands’ respective ranks. Significantly, the viceroy also forwarded to Vienna a copy of the norm that had been established by Spain in 1621, according to which all noble ladies were to be treated equally, without special distinctions, at royal balls.​[56]​ Accordingly, the nobility’s persistent undermining of what had been a well-established and unchallenged tradition throughout the times of the Spanish Habsburgs, clearly attests to the perceived weakness of the Viennese dynasty. It also reflects the frustration of aristocratic expectations from Habsburg rule. The same old nobility of the sword, that filled the ranks of the pro-Habsburg faction during the Conspiracy of Macchia of 1701, had made no political gains during Austrian rule.​[57]​ Thus, asserting themselves through ceremonial challenges was the only available weapon in their arsenal to advance their corporate cause.        

The Austrian viceregal court, in agreement with contemporary governments, made political use of festivities in order to project the power of the ruling dynasty.​[58]​ Accordingly, the festive occasions in which the viceregal court was involved included the traditional ones: the main religious occasions, court balls, and commemorative events related to the ruling dynasty.​[59]​  Continuity with Spain is also obvious in the Austrian viceroys’ sponsoring and encouraging of public celebrations in which all social groups celebrated together. This contradicts the dominant European trend of contemporary courtly culture, where most functions and entertainments were restricted to an elite audience, completely segregated from the populace.​[60]​ Accordingly, the Austrian viceroys chose to entertain the Neapolitan plebs with numerous cuccagne – festive machines filled with copious gifts of food, adopted from Spanish Naples.​[61]​ They also followed their Spanish predecessors by taking part in the most popular local religious occasions, like San Januarius’ liquefaction,​[62]​ the Madonna of Piedigrotta,​[63]​ the Battaglini Procession,​[64]​ and the Madonna del Carmine.​[65]​ However, the focus on the civic celebrations staged by the court reveals also significant differences. An obvious one is that, when the Austrians took over in 1707, the symbols of the new rulers were superimposed on the celebrations, and the various festive machines now carried the imperial banner. Similarly, twelve silver imperial eagles were introduced as ornaments in Naples’ Cathedral where San Gennaro’s blood is stored. Likewise, for the Battaglini Procession on Holy Thursday, the statue of the Immaculate Virgin leaned on the double-headed imperial eagle. Not surprisingly, following the same principle, when the Bourbons conquered the Kingdom of Naples the imperial eagles were promptly supplanted by the Bourbons’ lilies.​[66]​ 
Some examples clearly show how the Austrians consciously chose to maintain the festive traditions of their Spanish predecessors. For example, at the birth of Charles’ daughter, Maria Theresa, in May 1717, the ruler ordered the Viceroy. The Count of Daun, to apply ‘the same public demonstrations of joy that have been practiced in the past for such important occasions.’ ​[67]​ The same was ordered for the obsequies of the Emperor’s mother, Eleonor of Pfalz-Neuburg, moulded after those of Marianne of Austria, Philip IV’s wife.​[68]​ Significantly, the documentation also proves that the Austrian festivities aimed to cultivate the rulers’ image in a more overstated way than in the cases illustrated by Spanish precedents. For this purpose, it is particularly fruitful to investigate the birthdays and name-days of the ruling consorts – events which at the time of the Spaniards where comparatively celebrated quite discreetly. Moreover, the ceremonial books of seventeenth-century Naples clearly state that the birthdays and name-days of the Spanish Queen started to be celebrated only from 1680 onwards, following the order of the viceroy, the Marquis of Los Vélez (1675-1683).​[69]​ However, during Austrian rule, these occasions involved the entire Neapolitan population, and included banquets, balls, and theatrical representations, exclusively for the aristocracy, as well as cuccagne, tournaments, and fireworks that were normally open to the general public, and often took place in the Largo di Palazzo, the large square surrounding the Royal Palace. 
This same tendency to augment a previously existing tradition by the Austrians is evident in their festive use of the cuccagne,​[70]​ whose great popularity in Spanish Naples will remain unabated throughout the Austrian rule and beyond, deep into the Bourbons’ times, when the events were finally abolished by Ferdinand IV in 1778.​[71]​ The cuccagna tradition has been attributed to the populist Viceroy Duke of Osuna, who was the first to stage them in the carnival season of 1617.​[72]​ The first cuccagne comprised of massive mobile floats – each of which required the training power of eight bulls – and were filled with expensive types of food, including: exquisite meats, cheeses, and cakes, which were pillaged by the plebs at the viceroy’s given sign. Although these were sponsored and constructed by the city’s food producers, the initiative belonged to the viceregal government. Indeed, their introduction by the viceregal court is concomitant with the Spanish authorities’ continuous support of civic celebrations in early modern Naples. Moreover, various posters and pantomimes, which were an integral part of artistic programme that preceded the ritual pillage of the carts, made obsequious allusions to the supposed welfare generated by the viceregal government. After the revolt of 1647-8, the Viceroy, the Count of Oñate, ordered the cuccagna floats to be moved away from the popular districts, where they used to be staged since their first inception, to the Largo di Palazzo surrounding the royal palace, where they started to be pillaged under the Viceroy’s balcony, at his given sign. This change attests to the viceregal resolution to take further control of this particularly violent popular rite. It is important to clarify, in this respect, that while the viceroy and the court officials spectated with superior amusement from their balconies at the pillage, the plebeians used their blades not only to either cut off pieces of food or slaughter various kinds of poultry and livestock that were amassed alive on the floats, and crudely nailed to the wooden frame, but also to wound prospective rivals. Indeed, eighteenth-century travellers to the city testified with horror that fatal injuries in these brawls were very common.​[73]​
	Aside from Carnival, during Spanish times, the cuccagne were offered especially for extraordinary events related to the dynasty, like royal marriages (1653, 1680, 1690),​[74]​ royal births (like the one of Felipe Prospero in 1658),​[75]​ or military victories and peace treaties. Particularly important in this respect were the celebrations for the quelling of both Barcelona in 1652 and Buda in 1686.​[76]​ All of these events commanded a minimum of three festive days. The cuccagne, in these occasions were either combined with or replaced by the similarly popular bullfights.​[77]​ There is lack of evidence, however, of cuccagne being staged for relatively minor occasions, as the birthdays or name-days of the Spanish Habsburgs. Only in the last years of Charles II’s life, when the days of the dynasty appeared clearly numbered, there was an augmentation of monarchical festive celebrations.​[78]​
	During those seven years of uncertainty, following the Charles II’s death, the popular cuccagne seem to become a steady fixture for Bourbon dynastic celebrations, as they are clearly perceived as a means of attracting the affection of the new subjects.​[79]​ Similarly, the Austrian branch of the Habsburgs seem to have captured the festive machines’ propagandistic potential, as the regular staging of cuccagne for the rulers’ birthdays became the norm. In addition, the Austrian Habsburgs also staged a yearly cuccagna for the saint-day of Charles Borromeo, which corresponded to the name-day of the sovereign (November 4). All of these occasions were timely reported in the Neapolitan gazettes. The first testimony of this tradition took place on November 4, 1707, just two days after the Count of Daun took possession of his viceregal post. On that occasion, Daun gifted four large pyramidal cuccagne. The contemporary gazette tells us that the cuccagne were ‘full with poultry, various food staff and two fountains of wine that flowed the entire day.’​[80]​ In addition, Daun also officially pardoned various convicts – a gesture that the Spanish viceroys only saved for exceptional festive occasions.​[81]​ Similarly, the Viceroy, Cardinal Grimani, took the opportunity to celebrate for the first time the birthday of the Austrian Monarch in 1708, gifting various cuccagne and wine fountains to the populace. The first time that Naples will celebrate the birthday of the newlywed Queen, Elisabeth Christina of Brunswick-Wolfenbüttel, will be on 28 August 1709.​[82]​ The Neapolitan gazettes fail to report a cuccagna for this specific occasion, although these will become a regular feature in successive celebrations of the Queen’s (who will be styled Empress starting from October 1711 onwards) birthday.
	These occasions are also mentioned in the ceremonial books, although without much detail. For example, a manuscript at the National Library of Naples, mentions a cuccagna staged for the name-day of the emperor on 4 November 1720, and the same, the next year. In similar fashion, the empress’ birthday on August 28, commands the gifting of cuccagne in both 1721 and 1722.​[83]​  Corresponding examples appear in the aforementioned ceremonial books from the State Archive of Naples. There, we are told that for the empress’ birthday of 1723 a cuccagna was staged at the Largo di Palazzo, and was pillaged by plebeians, while the viceroy enjoyed the view from his balcony, while standing under a canopy.​[84]​ Similar accounts appear for the next two years.​[85]​ No less could be done for the emperor’s birthday, taking place on the 3rd of October. The last testimony of cuccagne gifted for the respective birthdays of the Imperial couple appear in 1733, less than a year before the Bourbon take-over.​[86]​ The fact that the viceroy Visconti postponed the celebrations for the empress’ birthday to September 13, in order to be able to participate, given his indisposition,​[87]​ shows his insistence in wanting to respect an uninterrupted tradition – something particularly important if one wants to maintain the illusion of a stable government.
The productions of the Austrian cuccagne also indicate a definite increase in their quality compared to the previous period. Unlike the cuccagna carts organized by the amateurish efforts of the food producers, or the more impressive stable cuccagne shaped as huge gastronomic pyramidal towers, they produced altogether more sophisticated efforts. Now the Austrian viceroys started to commission the projects of the best architects of the time – among others Filippo and Cristoforo Schor, Filippo Farinelli, and Bartolomeo Granucci.​[88]​ These projected and constructed stable machines in the form of massive ephemeral constructions, whose foundations were made of wood, decorated by cardboard and other ephemeral materials. These new cuccagne reached the massive size of multi-story edifices, and could take such shapes as: pyramids, classical temples, fortified cities, mountains, and more. The contemporary gazettes also give us an idea of the gastronomic abundance amassed on these machines. For example, the cuccagna projected by the architect Cristoforo Schor for the empress’ birthday in 1713, was described by the contemporary gazette, explaining that the trees and their surroundings were inundated by ‘the most desirable food stuff, fowl, veil, and other animals’ as well as ‘an infinite number of superb hams hanging alongside fat sausages.’​[89]​
One of the most detailed cuccagne descriptions is the one staged for the empress’ birthday in 1720. It is worth lingering somewhat on its sophistication. As in the other cases, this was a huge ephemeral edifice built in the Royal Palace’s square. The base on which it was erected was built as a fortification of thirteen feet high, with a staircase leading to the higher parts of the machine. The said staircase was filled with live chicken, capons, lambs, hams, large cheese forms, with decorations of flowers and vegetables. At the end of the staircase were two statues, of about eleven and a half feet each, of Bacchus and Ceres as the divinities representing fertility and abundance. Significantly, the statues were also ornate with emblematic messages. At the centre of the stage, next to these statues was constructed a classical Greco-Roman temple with columns, capitals and niches. At the centre niche was a fountain with the statue of Hercules fighting the Hydra. The said niche was also filled with cheese, hams, and live ducks and turkeys. One can imagine that these live animals were intended to augment the course popular entertainment with their squawks of terror at seeing the crowd coming to slaughter them. One more stratum was built over the edifice, with four pedestals each containing the allegories of generosity, valour, clemency and glory, alluding to the virtues of the rulers. Many more statues encircled the large stage at the basis, including Pluto, Hercules, and Jupiter fulminating Mars, chasing him away from the world in order for Peace to reign everywhere. Finally, two great round wine fountains stood at the sides of the cuccagna, under which were situated six live bulls, appearing as if they were sustaining them.​[90]​
From this description we can learn how these new kinds of cuccagne created by the Austrian viceroys combined popular elements, via the food gifting and the pillages, with elite elements, exhibited in the complex of ephemeral architecture and sculpture created by expert architects, sculptors and court painters. This artistic choice is particularly curious if we take into consideration that the cuccagne were dedicated to the urban uneducated masses, who would not have understood or appreciated the classical allusions and rhetorical meaning of the scenography created for them.​[91]​ Accordingly, it is safe to assume that these learned designs were intended for the aristocratic spectators, as some kind of further affirmation of their superiority vis-à-vis the fighting crowds of plebeians at their feet. Of course, arranging the cuccagne in this way also sent propagandistic messages of the rulers’ grandeur to the elites, other than the obvious admiration they expected to solicit from the people owing to the gastronomic gift, thus catching two birds with one stone. Not coincidentally, it is particularly this kind of elaborate stable cuccagna that will be offered also by the Bourbons starting from the Carnival of 1759, thus completely displacing the carri-cuccagna on Carnival occasions.​[92]​
Another way in which the propagandistic efforts of the Austrian Habsburgs differed from their Spanish counterparts concerns the display of the rulers’ portraits on festive occasions. This practice was very common in the remote Spanish territories of Peru and New Spain, as it can be seen in recent studies.​[93]​ Showing the simulacra of the Spanish kings ‘was always indispensable in the New World possessions’, as it compensated for their inability to visit their remote subjects in person.​[94]​ In fairness, the Spanish Habsburgs hardly ever travelled outside the confines of the Iberian Peninsula, leaving most of their European subjects equally disappointed in this respect. In fact, Naples was one of the few cities having the privilege of hosting a Spanish monarch: Ferdinand the Catholic sojourned there in 1507,​[95]​ Charles V’s enjoyed a lengthy visit in 1535,​[96]​ and Philip III plans to visit at the beginning of the seventeenth-century saw a major restructuring of the Royal Palace of Naples, although the actual visit never materialized.​[97]​ Naples’ relative closeness to Madrid and the occasional, albeit rare, monarchical visit, called for a different approach from the one employed in the American possessions. Accordingly, although Spanish monarchs were often represented in Naples during religious occasions to exemplify the Habsburg piety via allegorical virtues, their actual portraits were shown mainly during major commemorative events of the dynasty in Spanish Naples.​[98]​ Two documented examples of this kind include: the images of Philip IV and Marianne of Austria, displayed in Naples in 1653 for the celebration of their marriage,​[99]​ and the equestrian effigy of Philip IV for his Neapolitan obsequies in 1666.​[100]​ 	
Contrariwise, in the case of the Austrian Habsburgs, their portraits were regularly displayed in the viceroy’s ballroom in the Royal Palace, where the nobility and the court celebrated with banquets, theatrical representations, and operas, among other things. One of the first examples of this new custom took place in October 1708, when the viceroy, the Cardinal Grimani, invited the nobility to celebrate in the viceroy’s ballroom, which was regally adorned for the occasion. According to the account in the gazette ‘the portrait was resplendent, and had the explicit name of the King Charles III on it. It had the trumpets of fame on each side of it, acclaiming him universally, and hovering above was the royal crown sustained by two cupids.’ ​[101]​ Similarly, for the birthday of the Queen in August 1709, the viceroy’s ballroom was dressed as a splendid garden with ‘transparent pyramids, inside which one could read the names of Charles III and Elisabeth, inscribed with large characters, together with the inscription Long Live Their Majesties!’​[102]​ The year after, the universal love for the queen was expressed with a massive machine in the shape of a terrestrial globe supported by dolphins, on top of which was the portrait of the queen adorned with cupids and floral arrangements.​[103]​ This tradition was upheld in the following years, as can be seen on the birthday of the empress in 1720. On that occasion, the viceroy’s ballroom was adorned with a crimson canopy with golden fringes, under which appeared the portraits of the Austrian rulers.​[104]​ It would appear, then, that representation of monarchical images in Spanish Naples followed closely the idea of the ‘hidden monarchy’ practised in seventeenth-century Madrid, whereby, according to Elliott, ‘the supremacy of the king is taken for granted, political imagery can be studiously understated, and … may well represent the ultimate in political sophistication.’​[105]​ The Austrian Habsburgs, however, as a recently ascended dynasty trying to affirm itself in their new Neapolitan possession, probably felt that they could not afford the same nonchalant attitude.     

The close reading of ceremonial books, in tandem with gazettes, festival books, and court correspondence, brings to the surface some indicative findings, which need to be situated in their apposite context. In this respect, it is clear that the Austrian viceroys shared similar difficulties encountered by their predecessors in upholding a sound image of their inherently weak and precarious post as the dynastic ruler’s stand-ins. Their ritual standing was affected by the inability to elicit meaningful change, as any attempts for reform and amelioration of the local economic and administrative structures failed, leaving all social groups generally dissatisfied. Accordingly, when it became patently clear that the Austrian regime would not fulfil the aristocracy’s ambition to regain their political primacy lost to the judiciary classes during the last quarter of the seventeenth century, the nobility of the sword expressed its corporate disillusionment via challenges mounted to establish new advantageous ceremonial precedents, which have been previously denied to them. 
The inherent local difficulties of governing the Neapolitan territories were exacerbated by the problematic international climate, as the Habsburg emperor had to face a wide and lengthy military involvement with the Bourbons during the first decades of the eighteenth century. In this respect, the political instability brought about by the War of the Spanish Succession affected both sides of the divide, as the Bourbon viceroys appointed by Philip V to rule Naples after Charles II’s death, during the first seven years of the eighteenth century, were the first to experience the same acute depreciation of status that will later weigh on their Habsburg successors. What is more, the Habsburg Emperor’s concerns with his own succession for not being able to produce a male heir, weakened further an already frail position.​[106]​ 
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